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Creation and re-creation and "Mahler's frantic temperament 

aroused respect and fear rather than love in his subordinates. 

He himself spared no effort in serving the masters he loved, and 
one of his major faults was his lack of indulgence and his in- 
ability to understand and accept human weakness. Obsessed with 
the magnitude of his task as a re-creator, filled with an almost 
religious fervor, he took no more notice of the hatred he aroused 
than a pilgrim climbing a holy mountain notices the sharp stones 
on which he treads" (Mahler, La Grange, p. 227). Creation and 

the work of art necessarily represents a dialectic between those 
works of art which are completed and those works of art which 

will be completed that is to say between works in existence and 
works in progress. Repetition therefore is inevitable repetition 
of what repetition of content certainly because all plots are dull 
and repetition of structural principles. L'Empio Punito by Melani, 
Il Convitato di Pietra by Righini, I1 Nuovo Convitato di Pietra 


by Gardi, Don Giovanni by Mozart, Don Giovanni or A Spectre on 


Horseback by Dibdin, Don Juan de Village by D'Orgeval, The Stone 
Guest by Dargomizhsky, Le Don Juan suisse by Delibes, and Don Juans 
letzte Abenteuer by Graener are of course all operas on the Don 


Juan legend and all are autonomous works of art. Repetition of 
content and repetition of structural principles and in repeating 
addition and subtraction and subtraction and addition take place 
and because they do there is it goes without saying continuity in 
the history of art. Every work of art is what it is because of 
those works of art which were completed before it and not only is 
it what it is because of those works which were completed before it 
it at the moment of its completion is the only work of art because 
all others are momentarily nonexistent. And this does not mean that 
Amahl and the Night Visitors for example contains or ought to con- 
tain direct quotations from for example Aida but it does mean that 
Amahl and the Night Visitors depends on Aida. And so because of 
addition and subtraction and subtraction and addition there is 
continuity in the history of art. Art begets art begets art be- 
gets art and it does so because of the mind the human mind. 
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